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Welcome to the MagSoc Lent Concert 2022! It has 
once again been an enormous pleasure to put on 
the West Road Concert for MagSoc this term. While 
last term we encountered difficulties regaining 
momentum after the hiatus thanks to Covid, this 
term we have had much more opportunity to put 
musical events on in Queens'. With our recital 
series, an Open Mic in the bar organised by first 
years Alice and Gabriel which was an astounding 
success, and our annual Tyro Prize for non-music 
students drawing in a huge range of performers, 
we hope to have provided a musical event for 
everyone this term. It therefore seems only fitting to 
end it on a high: with an amazing orchestra and 
chorus comprising of Queens' students, alumni 
and members of the community, we hope to 
showcase the immense talent of so many members 
of this college. Thanks again go from me to the 
MagSoc committee, each of whom have had a part 
to play in the organisation of tonight. We are all so 
excited to present this evening of amazing music, 
enjoy! 
 
 
 
Noah Jay 
MagSoc President 2021-22 



PROGRAMME 

Magnificat & Gloria 
Antonio Vivaldi 

Soloists: Sophie Madden, Georgia Burr, 
Katja Ruda, Nick Butler, Jonny Tsang 

Magnificat 
I. Magnificat 

II. Et exultavit 
III. Et misericordia 
IV. Fecit potentiam 
V. Deposuit potentes de sede 

VI. Esurientes implevit bonis 
VII. Suscepit Israel 

VIII. Sicut locutus est 
IX. Gloria Patri 

 

Gloria  
I. Gloria in excelsis Deo 

II. Et in terra pax 
III. Laudamus te 
IV. Gratias agimus tibi 
V. Propter magnam gloria 

VI. Domine Deus 
VII. Domine, Fili unigenite 

VIII. Domine Deus, Agnus Dei 
IX. Qui tollis, peccata mundi 



PROGRAMME 

X. Qui sedes ad dexteram Patris 
XI. Quoniam tu solus sanctus 

XII. Cum Sancto Spiritu 
 

Piano Concerto No. 20 in D minor 
Wolfgang Amadeus Mozart 

Soloist: Einav Grushka 
I. Allegro 

II. Romanze 
III.  Rondo, Allegro Assai 

 
      *** 

there will be a short interval 

*** 

Symphony No. 5 
Pyotr Ilyich Tchaikovsky 

I. Andante – Allegro con anima– Molto 
più tranquillo  

II. Andante cantabile, con alcuna 
licenza  

III. Valse. Allegro moderato  
IV. Finale: Andante maestoso– Allegro 

vivace– Meno mosso 



 
Magnificat (RV610) & Gloria (RV589) 

Antonio Vivaldi 

Vivaldi’s Gloria (RV589) and Magnificat (RV610) are now widely held 
as two of Vivaldi’s most popular and inspired musical works, but in 
fact both were relatively unknown, as was most of his large corpus of 
sacred choral music, until the 1920s, when a collection of his working 
manuscripts was acquired for the National Library in Turin.  
The Magnificat and Gloria were both written for the girls of the 
Ospedale della Pietà, a Venetian orphanage which was renowned for 
its excellent musical education, where Vivaldi worked and composed 
for around thirty years. He was originally appointed to the Pietà as 
a violin teacher in 1703 at the age of twenty-four and went on to take 
on the positions of maestro di concerti and maestro di coro. It was as 
maestro di coro between 1913 and 1919 that the Gloria and the 
original version of the Magnificat were written for orchestra (strings, 
oboes and continuo) and a chorus which, strikingly, consisted only of 
women, even though both are scored for SATB. Mixed choirs were not 
permitted to sing in cathedrals, and so instead it is likely that girls 
with deeper voices would have sung tenor and bass parts, with the 
possibility for bass parts to be sung up an octave if necessary. (Since 
the choral parts are doubled by instruments, the resulting impact on 
harmony would have been relatively minor. We are most indebted to 
the tenors and basses of the MagSoc chorus for allowing us to avoid 
negotiating similar harmonic hurdles without the composer here to 
advise us!) In the early 1720s, Vivaldi revised the Magnificat to suit 
the tenor and bass parts to male voices, giving the most famous 
version (RV610), which we sing from today.  
 
The Magnificat is structured in nine movements; eight for the lines 
of the canticle and the ninth for the gloria. It moves from moments of 
powerful homophony in choral numbers to gentle solo arias, such as 
the dancing soprano duet, Et Esurientes. Vivaldi explores emotion 
with “consummate artistry and… inspiration” (Richard Talbot, 
1994); we encounter anguished chromaticism in Et Misericordia and 
later are charmed by the delightfully bubbly interplay of oboes and 



 
voices in Sicut Locutus Est. As all the best artists do, Vivaldi throws 
in a pun at the end, and repeats the musical material from the 
opening for the words ‘As it was in the beginning’. 
 
The first two movements of the Gloria exemplify the broad range of 
feeling which Vivaldi again captures with such skill and emotional 
intelligence. The piece opens with triumph: the orchestra begins with 
the rhythmic octave leaps which propel the music forward and the 
chorus follows in a burst of joy and excitement. The very next 
movement, however, (In Terra Pax), a shadow falls across the world 
and sublime harmonies expand into space. The Gloria is in twelve 
movements, four of which feature soloists, such as the sweet and 
simple soprano solo, Domine Deus, and the rich and melodious alto 
line in antiphony with the chorus in Dominus Deus, Agnus Dei. 
Vivaldi’s Gloria is, rightly, a most popular and beloved work, and has 
featured on hundreds of recordings and even a few film soundtracks! 

Piano Concerto No. 20 in D minor, K.466 
Wolfgang Amadeus Mozart 

Mozart himself played the piano in the first performance of this 
concerto in the Mehlgrube Casino in Vienna in 1785. It was received 
with instant success, even though the preparation process was 
somewhat slapdash: in his usual fashion, Mozart was late to put the 
music onto paper, and so the parts for the Rondo (the final movement) 
were only completed just in time for the performance (as Mozart’s 
father, Leopold, communicated in a letter to his daughter).  
 
The piece is in three movements: beginning with an Allegro, followed 
by a Romanze in B flat major, concluding with a Rondo. The Allegro 
opens with restless syncopation in the strings which builds up to a 
dramatic forte. There are brighter moments in F major before a 
return to turbulence and darkness.  Passionate upwellings give way 
to moments of quiet searching, which win out. The Romanze follows 
with a lyrical piano solo entrance, which is so gorgeous that the 
strings can’t wait to join in. There is a back and forth between lush, 
romantic, orchestral timbres and charming solo piano sections. In 



 
five-part Rondo form (ABACA), the prevailing calm of the piece is 
disrupted by a rowdy second episode in G minor, but this gives way 
abruptly to the final repetition of the opening material and we are 
lulled into a peaceful serenity as the piece drifts away on an 
ascending arpeggio. 
 
… only to be roused by the startling opening of the final movement! 
The stormy turbulence which we tried to brush off in the Romanze 
evidently still needs to be addressed. (Mozart has a point: sweeping 
things under the carpet never really works.) This movement is 
characterised by rippliness. The piano ripples away until the demons 
are dispelled and the piece concludes in sunny D major. 

 
Symphony No. 5, Op. 64 

Pyotr Ilyich Tchaikovsky 

Tchaikovsky’s Fifth Symphony is one of his greatest works. It was 
composed across 1888; as Tchaikovsky wrote to his patron, Nadezhda 
von Meck, that year, “I don’t know if I have already written that I 
have decided to write a symphony. At first progress was very 
arduous, but now illumination seems to have descended upon me. We 
shall see!” His optimism was poorly matched by popular recognition, 
however. After the poor reception of his Fourth Symphony in 1878 
and the mixed reception of his Manfred Symphony in 1885, his Fifth 
Symphony again struggled to receive popular acclaim during his 
lifetime. 
  
The symphony enjoyed growing popularity after the composer’s 
death. The symphony tackles questions of the human condition, its 
composer using the symphonic form in a way that would have been 
barely recognisable a century earlier. It is cyclical in structure, 
opening with a sombre clarinet theme, conventionally thought to 
represent Fate, which returns throughout the piece, finally as a 
triumphant march in the closing movement. Indeed, this final 
triumph over Fate, and the overarching progression from darkness 
to light, perhaps partially accounts for the symphony’s popularity 



 
today. The symphony has enjoyed many notable performances. Its 
powerful message of hope was rendered especially poignant in the 
Second World War, when the symphony was performed by the 
Leningrad Radio Symphony Orchestra during the Siege of Leningrad 
to maintain the morale of the city’s besieged citizens. 
  
Tchaikovsky arguably followed in the footsteps of Beethoven, who 
had grappled with the theme of fate across his later work. Just as the 
famed opening of Beethoven’s Fifth Symphony allegedly captured 
‘the sound of Fate knocking at the door’, so too does Tchaikovsky’s 
Fifth Symphony address the same theme. Questions have been raised 
over Tchaikovsky’s personal reasons for composing the symphony 
and it is worth considering a comment from Tchaikovsky’s notebooks, 
written around the time: 
“Introduction. Complete resignation before Fate, or, which is the same 
thing, before the inscrutable predestination of Providence. Murmurs 
of doubt, complaints, reproaches against XXX. (2) Shall I throw 
myself in the embraces of faith??? A wonderful program, if only it can 
be carried out.” 
Such a mysterious entry has provoked much speculation. Did the 
composer feel bound by Fate, just as Beethoven had written of his 
impending deafness eighty years earlier? Might the triumphant end 
to the symphony signify a personal victory over Fate, or alternatively 
only a futile longing to so do? And what might the cryptic ‘XXX’ 
signify, for which Tchaikovsky feared reproach? Such questions are 
unanswerable from Tchaikovsky’s surviving writings. It is perhaps 
fortunate that they will likely always remain so, thus allowing the 
music to speak in its own way to each person who hears it anew. 

 
 

Programme notes (Tchaikovsky) by Matthew Mayes,  
2nd year historian at Queens’ College, MagSoc Treasurer and 

cellist in the MagSoc Symphony Orchestra. 



 

Benjamin Markovic is a second-year undergraduate at 
Queens’ College, Cambridge, reading music where he is 
the Aliki Vatikioti Senior Organ Scholar. Alongside this 
post, he holds the prestigious Harry Gabb Scholarship of 
the Royal College of Organists and was until recently the 
Magister Scholae of the Fisher House Schola Cantorum, 
Cambridge. He has passed his LTCL (in piano 
performance) with distinction and his ARCO and is now 
preparing for Fellowship examinations in both 
disciplines. He was Organ Scholar at Worcester 
Cathedral during the year 2019-2020, where he was 
responsible for assisting with the training of the 
choristers and accompanying the cathedral choirs. He 
currently studies organ with Jeremiah Stevenson, 
conducting with Ben Palmer, keyboard with Julian 
Perkins, and Alexander Technique with Polly 
Waterfield. Recent engagements include solo recitals in 
St John’s College; Trinity College; Jesus College; Christ’s 
College; Queens’ College; and Worcester Cathedral. Ben 
is particularly grateful to Friends of Queens’ Music for 
their support. 
 
Einav Grushka is a second-year MML student studying 
French and Spanish at Queens’ College. She performs 
regularly as a solo pianist and in the piano duo 
partnership Duo Élégie with Lilly Vadaneaux (Clare 
College) since 2015. Einav studied at the Junior 
Guildhall School of Music with Andrew and Zrinka 
Bottrill, before continuing her studies with Dr. Michal 
Tal in Tel Aviv, Israel. In the UK, she performed at the 
gala of the Israeli film festival Seret, at fundraising 



 

events for Save a Child’s Heart, and in venues such as 
St. Martin-in-the-fields, Milton Court, St John's Smith 
Square, and Southwark Cathedral, where she performed 
as a soloist with the Highgate Symphony Orchestra. In 
2019, Einav was a finalist in Guildhall’s prestigious 
Lutine Prize, winning the Piano Prize later that year. In 
Israel, she worked at the Thelma Yellin School of Arts, 
and took part in the esteemed masterclass series of the 
Aldwell Institute in Jerusalem. Einav has performed in 
masterclasses led by world-renowned pianists: Peter 
Frankl, Pavlina Dokovska and Mateusz Borowiak. In 
2020, she worked with a team of Israeli pianists to co-
create PianoWebFest, an international online piano 
masterclass festival that continues in-person in Israel. 
 
Sophie Madden is a second-year Music student at 
Newnham College. She sings with the chapel choir of 
Sidney Sussex College. Sophie particularly enjoys 
performing student composed music, and has been 
involved in CUOS Shorts two years running. As well as 
this, she sings with Cambridge University Chamber 
Choir and is due to sing Galatea in Selwyn College Music 
Society's production of Acis and Galatea in Easter term 
2022. On top of top her singing, Sophie plays the trumpet 
with Fitz Swing band and is Vice President for 
Inclusions of Cambridge University Jazz Society 
(JazzSoc). In addition to this, Sophie has a particular 
fondness for English cadences and is learning to play the 
lute. 
 



 

Georgia Burr is a first year Historian and choral 
scholar at Queens’ College, Cambridge. She performs 
regularly on the French Horn in various ensembles 
across Cambridge, including CUO, CUSO and CUWO. 
Recent highlights include singing choral evensong on 
BBC3 with the Rodolfus Choir and playing principal 
horn in the Hertfordshire Schools Gala at the Royal 
Albert Hall. In her spare time, Georgia enjoys listening 
to Charlie Parker, collecting rubber ducks, and eating 
chocolate fingers by the box. 
 
Katja Ruda is a second-year Engineering student at 
Queens’ College where she also holds the Estelle choral 
scholarship. While her degree – which has recently 
involved spending several hours a day in the lab trying 
to build a robot – should be more than enough to keep 
her occupied, Katja seems to be set on cramming more 
into each week than is reasonable. This academic year, 
she has performed in productions of Gilbert and 
Sullivan’s Iolanthe and The Gondoliers, and CUADC’s 
annual pantomime as a violinist, as well as taking a 
chorus role in Cambridge University Opera Society’s 
Lent Mainshow, Die Fledermaus, and a brief stint as a 
hair artist for Trinity College Music Society’s Le Nozze 
di Figaro.  
 
Nick Butler is a former choral exhibitioner in the 
Queens' College Chapel Choir, where he sang for six 
years: highlights included performing alongside rock 
band Bastille at the Queens' May Ball, performing the 
tenor solos in the Mozart Requiem in a concert in the 



 

Hong Kong Polytechnic University while on tour, and 
taking part in further tours in Europe and the US. Now 
employed by the University of Cambridge as a software 
developer, Nick sings with the choir of St Clement's 
Church in Cambridge and is in demand as a soloist and 
ensemblist; he has recently performed with the Queens' 
College Graduate Choir, the Radlett Choral Society and 
the St Albans Bach Choir. When neither working nor 
singing, Nick enjoys performing that most heavy metal 
of music, church bell ringing, with the band of All Saint's 
Church, Longstanton. 
 
Jonny Tsang studied Mathematics at Queens' from 
2011 to 2019, being an active music-maker throughout 
this time, formerly serving as MagSoc Librarian and 
currently as director of Queens' Graduate Choir. Jonny 
regularly sings with the choir of St Clement's Church, 
solo credits there including Mozart's Requiem, Howells' 
Requiem, Duruflé's Requiem, and Stainer's Crucifixion 
(not a Requiem). As an enthusiast of English 
Renaissance and Baroque music, Jonny directed 
productions of Handel's Judas Maccabaeus and Henry 
Purcell's Come ye Sons of Art, and created the first 
modern editions of William Hayes' To Venus a Rant and 
Orpheus and Euridice, the latter of which will see its 
first live performance in 200 years at the hands of QGC 
next week. 
 

 
 



 

 
 

The MagSoc Committee 2021-22 
 
President:    Noah Jay 
Secretary:    Georgia Edwards 
Treasurer:   Matthew Mayes 
Concert Manager:  Eleanor Medcalf 
Publicity Manager: Sam Steinberg 
Recitals Manager:  Benjamin Markovic 
General Members:  Alexander Früh, Tamir Smith, 

Katja Ruda, Alice Drury, Einav 
Grushka, Gabriel Margolis, Jack 
McCabe, George Smith 

Senior Treasurer: Prof. Julia Gog OBE 
 
 
 

The MagSoc Chorus 
Amy Howell, Catherine Perkins, Fleur Gardner-Wray, 
Hannah Diennes-Williams, Hannah Rose, Isabella Romeo, 
Katharine Farr, Lucie Aman, Lydia Roberts, Madeleine 
Brown, Sasha Chown, Shona Johnstone, Sophie Madden, 
Beth Norman, Clara-Ann Cheng, Eleanor Thurtle, Erica 
Humbey, Georgia Burr, Georgia Edwards, Katja Ruda, 
Megan Holmes, Megan Webb, Rowan Landis,, Andrei 
Smid, Gabriel Margolis, Nathaniel Gunn, Nick Butler, 
Tim Butterfield, William Vinnicombe, Aidan Atkinson, 
Alexander Fruh, Chris Richardson, David Barnett, Eric 
Nye, Jonathan Holmes, Jonny Tsang, Noah Jay, Richard 



 

Sharman, Roderick Johnstone, Sebastian Tyrrall, Kieran 
Chopra, Milo Flynn. 
 
 

The MagSoc Symphony Orchestra 
 
Violins: Alex Carter*, Hannah Erlbach, Emma Scott, 
Rachel Ibbot, Isaac Baguley, Elizabeth Candish, Millie 
Newis, Yi Chen Hock, Oliver Anderson-Shah, Lottie 
Butler, Elizabeth Webb, Emma Chaplain, Katja Ruda, 
Sophie Rogan, Marisse Cato, Laura Mayo, Thomas 
Hillman, Hannah Dienes-Williams, Karen Rodriguez, 
Maggie Baxter, Erica Humbey, Lottie Swainston 
Violas: Justin Chen, Katelyn Chelberg, Julius Kiln. 
Cello: George Smith, Ted Perkins, Rhys Lewis, 
Matthew Mayes, Zak Smith, Sebastian Tyrrall 
Double Bass: Tamir Smith, Greg May 
 
Flute: Georgia Edwards, Pip Knight, Elizabeth Guild 
Oboe: Rose Blyth, Sarah Connolly 
Clarinet: Amy Clark, Eleanor Vincent 
Bassoon: Mercedes Tanju, Tom Williamson 
 
Horn: Georgia Burr, Adam Field, Amber Coxhill, 
Alexander Früh 
Trumpet: Sophie Madden, Sam Steinberg, Sam 
Thackray 
Trombone: Ryan Hayes, Daniel Emery, Frank 
McMullan 
Tuba: Oliver Winkless Clark 
 
Timpani: George Wise 
Chamber Organ: Jack McCabe



 

St Margaret’s Music Society of Queens’ 
 
St Margaret’s Society, affectionately known as MagSoc, 
is the music society of Queens’ College, Cambridge. 
 
MagSoc is generously supported by The Farrant Fund 
for The St Margaret’s Music Society of Queens’ College. 
The Fund is named in honour of Mr Stephen Farrant 
(1956), who established the Fund through The Friends 
of Aliki Vatikioti for Music & The Arts. 

 
 
 
 

 

WITH UKRAINE 
 

We feel so lucky that we are still able to make music in a 
time which bring so much uncertainty and fear for others. 
We want to show our solidarity with Ukraine, so are 
encouraging our audience to consider donating to With 
Ukraine. 

With Ukraine is a charity which has been set up by the 
Ukrainian Embassy in the UK for humanitarian assistance. 
You can donate by visiting www.withukraine.org 


